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dmbligbgdsdo gobzobosgm wbaMmmo gbol LoGygzsms (doGooms-
5, 1531056 Labgarms) Jo@omnrgems Bofgmol 30M06303gdL. gl omgs-
@obfjobgdl OHmameE MBYMMEo MOMMYMsxo0L, 1939 BMbmEMyoM®O
LoLEBYIoL IMbs3E9TgdOL Q9035 olHobYBILS s WYOHOIOTGX JOGOL.

DMYo©s©,  GHMBLEOGHIM300L 3006303900  ©IMI0YOMEOS
Lo@ygzoms Lgbbgdol GHMoo305%Y. GH03M0 Bogoomgdol dobgzom,
d9L5dgdgos 535 vy 03 M9xBgdsms s BMbgdsms TLoByzolgdol
53965 5 296BMAYds MBROM 083050, BB ME, ToQoW0MGODY.
65 0g0s Mbo, 359Mbs3eolgdo Ym3z9gem30L sMLBYIMOL s GHOMIBLEOE -
65300L §gbgdls s 300630390096 gOHms© 930 gdgwos dsmo doomo-
705 Loob boboo.

50 0bx3MmMI5305BY ©IYOEDbMBOm, FgdgdolIR3IMIQO WIZIWYO-
By 9gLo@Y30LMds MbAMVIE s Jo@oE BMbYTGOLS S FMoxgIYdL Bm-
®ob. LoOomgl Jdbol bdmgzgabos Gom@abmds (bme — 14), G@IgEos
Jotroman dgbo@yzobs 235436 FbmermE bmo. dmzwmg bdmzbadl, G-
39ms3, 39O3IBEOMWO M35bsBOOLom, 89@-bsgwgdo Tglodsdolo
bdmgbgdo dmg3m3zqdom Jotmmerdo, BsM@ozs d98gao bdmabgdo dgg-
LodygoLgds (a /n/ — 0% e /e/ 9% i/i/ —,0% o /o/ — 0" u/u/ - ,1%). BGswo-
300L 3om35¢oLobgdom (s JoMmEdo sMIOLYdIMBOM) Mg bdmg-
B9l Fgbadsdolbo dmzerg BImMgbgdo Fg3mbs@yzobgm, i /y/ bdmgbol 8g-
L5GY30L5© 30 (€900 ODBIEOOL Jom3o¢0LFoBIdOM, HmymeE gl 4g@ds-
Bols s bbgs 930m3ao 9bgdol GMablero@gmozool mml g3593L)
»047 BIMZsbms 3083 Mds d0308609m. BbJ30Me© ©IGHIOMHMNY0s
»9° B3560, GoYs6 MbYMMEOl Mmmb BMBYdsls s FMexzgdols Bgglia®-
30Lgdo: e /g/, é /e:/6 /a/, 6 /o).

056b3m3690L (25 Bmbyds, 30 4Ms53935) oMM Tg3boGY30Lgo
39M3EIBEOIIO ©S 937UG03MMs© As3L0 MbbIMgbgdo. yhHvy bdwyen-
ALgmdgdo (p /p/, t /t/, k /k/) 5655L306H0Md0 obbImgbgdos s Jot-
0ONMWOE YOy 9339060 0sbbdM3zb69d0 (3%, »B »3*) TggLodsdgds o sMd
4619 3930630960 0s6b3M369%0 (.G, 0, »J). 35WdBHO0DIIMEO MNSB-
bdm36900 JoMnMdo Mo JMexgdol/Bmbydol Lsdvysmgdoom Boofgegds:
gy /1 — »0“ (@5 505 ,30%, MoYB 39MEIBGEONW® §obs Mool msb-
b3m3690m96 MBOH@ SHarml 5oL, 30MY 3565 ool MsbbIM3zbgdmsb —



24960boEgds d-b ,HBdOEO 350056E)0), Yy JMIWsGo ty /c/ — ,GHo" s
2b939, 65%BowmGo ny /i/ — 60"

©o© LoMmmMEggdl Jdbob ly ©oa™monol 4odm@Eebs, oah bsb
0300bgds OmymOg /j/ (Gergely 296090, Gulyds ,329058-0%), bsb 3o — /li/
(Jeékely 093900, Moholy-Nagy ,0003m¢00-bs0®). mba@vmo Fo@dmmddol
23999035¢0bFobgdws© JoMmzgwo 83000b39wolmzol MMEos oYL,
ly 809093600580 §ot10m00gdgds o) 50 /1/.

B90m3my3560¢0 B5g50mgdOL gem35wolfobgdom, BB, MM GEMbl-
@OoBIM305 953996900 BEMBLIMOGE0N/FoMTMmJIsl (JoGomsws, Gmbyg-
39ML) 5 55 MOHIMYMIRO.

The paper examines the principles for transcribing Hungarian words,
primarily proper nouns, into Georgian. This requires consideration and re-
conciliation of both Hungarian orthography and its phonological system.

In general, transliteration principles depend on the tradition of word
borrowing. Based on typical examples, it is possible to establish and genera-
lise correspondences between specific graphemes and phonemes, extending
these to rarer or marginal cases. Naturally, exceptions exist and must be listed
alongside the transliteration rules and principles.

Based on this information, we have established, as far as possible, the
correspondences between Hungarian and Georgian phonemes and grap-
hemes. A significant challenge arises from the number of vowels (14 in total),
for which Georgian has only five equivalents. Short vowels that have per-
ceptually corresponding vowels in Georgian are easily matched as follows: (a
/ol = 9% e [e/ = ,9% 1/i/ = ,0% o /o/ — o u/u/ - ,+9°). In line with tradition,
and due to their absence in Georgian, long vowels have been matched with
their corresponding short vowels. For the vowel i /y/, taking labialisation
into account (as seen in the transliteration of German and other European
languages), the vowel sequence ,, 009 (iu) was considered appropriate. The
Georgian vowel ,,9“ (e) is functionally overloaded, as it corresponds to four
Hungarian phonemes and graphemes: e /¢/, é /e:/, 6 /o/, and 6 /e:/.

Regarding consonants (25 phonemes, 30 graphemes), we have primarily
matched them with perceptually and acoustically similar consonants. The
voiceless stops (p /p/, t /t/, k /k/) are non-aspirated and correspond to the



Georgian voiceless ejective consonants (,3/p’/, & /t’/, ,3" /k’/) rather than
the voiceless aspirated consonants (,g“ /p"/, ,0“ /t"/, ,J* /k%). Palatalised
consonants are written in Georgian using two graphemes or phonemes: gy /3/
- ,0° (di) (and not ,0“ (g7), as perceptually it is closer to consonants with
front places of articulation than those with back places of articulation — it is
considered a “soft” variant of d), its voiceless correlate ty /c/ — ,,¢o“ (#1), and
the nasal ny /p/ —,,60“ (22).

Finding the correspondence for the digraph ly presents considerable
difficulty, as it is sometimes read as /j/ (Gergely — 39090 (gerge-1), Gulyds —
399000-0 (guiafi) and sometimes as /li/ (Jékely — og3gero (iekeli), Moholy-
Nagy — 0m3m@o-boso (moholi-nadi)). Without knowledge of Hungarian
pronunciation, it is difficult for a Georgian reader to determine whether the
/1/ is pronounced in the ly sequence.

From the examples above, it is clear that transliteration is based on
transcription or pronunciation (primarily phonemic) rather than orthogra-

phy.
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JoOmnaro boewbwmo HBrsd™gdo dgzgaqlio Fo®ImTMdOLss s oMo~
9Om0 J39960L BL36M9dmMsb 0BgbL Tugogligdsl, Mog »IgGabse LogMms-
Fn0bm 53039 gdol LsHsdMm LovgggBIOOL #s8mygbgdom sGOL go-
9m§3999000. 350 FMOL 5MHOL JoM00 KIEMLEMMO BPIZSM0 ,MLESGO
5 99306000 (35M05b6GH30 , B350 MLESGHOLS S Gga0MEOL), HMIY-
wogg goglos MbaMMo bowbwy®o HBrsdmols ,mb! mbl®. dsmo wodgms-
AMOM0 ©5 BN FYsmmgdo godbocmgdeos bLowggg@oms Ls-
9O0dmOoLem 35@swmydo ,The Types of International Folktales” (3gew-
10630, 2004). BL3HOL gl BH030 3 SLOROEOMJOE0s, HmymMi ATU 325
The Sorcerer’s Apprentice.

bgdmo bligbgdmwo Jotrmmwo Besdsto 9g@ebowos JoMomo
bobMo Brad®gdol 30MH3gw 30gdedo, GMIJEOE WM s©bos-
3300005 g9dmbs 1890 §gwl, bmerm wom s0bosdzowol 30:9dwgwol bo-
®319939Bg  FoORMOO MMOEOM3TS 05MRTBs s oTMEs JoOmEo
boabr®mo Brsdmgdol 309dmwo 1894 {gal. 3500 JmMobos mBGsEol ©s
9906M0b 530530 (Georgian Folk Tales, translated by Marjory Wardrop.
London: David Nutt, 1894).

HeMmO3 MBRONMEO BP0 ,mb! MblY, sbiggg JoMmMEo BPLdMgdo
bGsGLS s FYR0MEDBY 99905 Lsdo J0MOMSEO J30BMEOLYLE:

1. ©s60d0 3ME-J3MoL gMHMOEIOMO 355033000, OSHBELIMIdOM,
330 ol s1s3d0 LobEosh oL, Moms Ms0dg bgwrmds dgolfogarmb.
3B Fyeol 306l 58530b0 Fysal 5JgdL: ,0b, Mo 350 Fyseo boG* (b —
»395, 65 350 goo bsm). by BrsdMgddo 3570 90330eoliysh sdmo-
mb®gdl: ,mb, mb®. 9glodsdolo, 35dmBbEgds MLEGHO dHM3s (3bEs3s),
3699 Mba®gwo mb mb, GMIgEoE 030LMsb [ooyzsbL 3091 KoMIOHMBOL
A9bobfogaro (LHoganrgdol 3ss bob ghmo figwos, bsb — Lsdo). ZogL
9boMHgds  MLEIGHOL JOMIPIMO K OMJSMHO  Jo0dz0wo, GMIGOo3
LodyBol 39s5¢960b6gdL ol 0boEosE0sL (06030sE0s JoPovm Bwsd-
9030 o6 93b3z9ds, TbmEmE baMEdos) s 3ol 9909y 390
LOYEOE  JMBEGds 399d(3930L  bgermgbgdsl. Joerodzowol MRgzom,
0oeo3L 5306 3MmEbSL MLBHGH™MB, Moyb MLESGL T9OL ™mogobo
BoF0gMo 8ga06H@oLs s dBoss, Im3Esl ob.



2. Lfogeob 8999 3950 FodoLmsh gOHmo ob dGMbgds s aBo
Lbgo@slbgs (3bmggms 3os0d393d. 95¢r) ©OE Rl 0dmgzol s bs-
bgol 250mg350b. MmbGo@o 250908L dobo Fo@mBa@gdol Tglobgd o dmbog-
@35 0590936905, MbaGme Brsds®do §3b3wYds JoOmo BEs3-
MoLYsb 2obLb3390E0 2oMEILAbZs — Gga0MHEO WsdaHgl bgbo od-
3935. @bGSGO oL bgaro 0ggdL, 3gMg 30 BO30L30M Labgwdfogml e3-
@Ol 50bmzgdlL, Moms BL30L 390doEsb 23 3bgbom godmoygzsbml
bogmeg, mEMb 00 3oMmdom, GmA 3bgbl §3gmo fyswo s6 oserggzo-
Bb. obg vy obg, 3bgbo 35063 @og3l Fysel, mddml mgzbsw 0digze
@5 OBAHIAOL 3999393°-

3. 99Ls09, 56wy Loggobowrm Bafoerdo 93b3Ids J393°00MdOL Jmgeo
3903500, B33 080 I93MEYds, HMI JoMmE DLedM9gddo TgaoMo
699bo© 093939, UGG 30 985 S y96fido 4o9yegds. Bydbo 3gEberdo
3°03@0b, 3580 ©0f3905 — MbEBSGHO Imob3mds. Mog dggbgds vbyMwwmo
B0s360L Bobsl, o 3M59MHM0 FgBsdmOBMBol F9dwgy MbESGO 050-
WH© 093939 8930600 30 — LMs00@b Fodmbirmer 3MbaMow ©s do-
3ol gobfl FmsFMHob. sbg 8093MYdS gb HBE3sM0, HMIwol Bobswdog
239000MJOWMWO MIM0dO 39750 JMFobgds (B30 MLAIGOLS S
39206000L5“) 96 3990 3O 0OHMIZL M30L 3900EOLIYMBIO MbEo-
Gob Jow0830b (,mbEHGHO s FJ0MEO ). MbaG BLs3sMdo 3sgo 9g-
330L SbHyel 0OMOZ3L 3o LOY39HVIEXO.

26O 5 JoMmMeEr BadMIdL Fmol sOLYdMEo Abyoglgds-4sb-
11b35390560 296306:MdgdM@0s MoMmMgo J3ggbol 3bmazMmgdol mszoly-
090005 5 Bo30Mmbs MmO 3EMMHoE0m.

Georgian folktales form part of an ancient narrative tradition and share
many similarities with folktales from other cultures, which is largely
explained by the migration and diffusion of international folkloric motifs.
This paper examines the Georgian folktale "Master and Pupil" and the Hun-
garian folktale "Okh! Okh!", both of which belong to the international tale
type ATU 325, The Sorcerer's Apprentice, as classified in The Types of Inter-
national Folktales (Helsinki, 2004).



The Georgian folktale "Master and Pupil" was first published in a
collection compiled by Lado Agniashvili in 1890. It was later translated and
edited by Marjory Wardrop in 1894 (Georgian Folk Tales, translated by
Marjory Wardrop). London: David Nutt, 1894). Comparing the Georgian and
Hungarian versions of this narrative reveals both shared international motifs
and culturally specific adaptations.

The main narrative episodes in both versions can be summarised as
follows:

1. A poor peasant tries to find a suitable job for his son. During their
travels, the boy drinks water from a stream and inadvertently summons a su-
pernatural being — Vakhraga, who is depicted as a devil in human form in the
Georgian tale, and Okh Okh in the Hungarian version. The devil offers to
train the boy in the magical arts.

2. After completing his apprenticeship, the pupil uses his newfound
powers to earn a living by transforming himself into a horse, which his father
then sells at the market. In the Hungarian version of the tale, the horse is ta-
ken to the palace of the King of the Sea, where the prince tries to use it to
find a bride. Ultimately, the pupil escapes by transforming into a fish.

3. When the sorcerer tries to recapture his former apprentice, they
engage in a chase, involving a series of magical transformations. In the Geor-
gian version, the pupil becomes a needle, and the master becomes a thread.
The needle falls into the fire, and the master perishes. In the Hungarian tale,
the master turns into a rooster and is beheaded by the pupil.

Both folktales have happy endings: the Hungarian hero marries the
king’s daughter, and the Georgian hero marries the magician’s daughter.
These examples demonstrate how both cultures preserve core narrative struc-
tures in their folktales while allowing for local variations that reflect their

distinct cultural values, social norms and storytelling traditions.
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XIX bow)39960L baMvgeo 3Mm@GHmobs s wo@IMoGMmOL 3mMogL,
960-960000 Y39w0bg BoMbMBoMHO S3BHMMOL 030 doshols 15-1zgbosbo
OM35¢) 0 30935 / BowmbOBOMMHO ©EMDS ,5@530560L BMogLs”, 93m-
Jom®0 65§oMmINGd0s, HBol 3053500 3gMLMBgd0 501056 5050, g35
©@ME0BIO0 © Jngwo Bfamdmgdo, 890dwgds 00g3sL, 5ol obEMMOsS
9990 d>0sD 4e0MdI3gd0Ls O J93MOIMOMBOL (3030C0DIFOMS “)IMS3-
69b0 33963l 5efgMgdoL Bsczwom (93303¢)9, 507960, BYs Ly 3w9bggdol
9360M3s, M93M3009M0 3500Do0...), 96w, Fgodargds 00d3sL, 5sd0sbmEO
G590 — B9LZIOZIMYFIO 5TOL LdYsMMT0 byBoswo s Loz os-
60 5©300ob, LoEMEbEIOL sMLOL dogdss Jolo JsbMYMago GoMLEBOYY)-
60 300b3x00m. V) WMEORIO0 (300MBL, IMFIMBML ssdo, O™
3b™3Ms MJoBOMS S 353MOMOMdS FBFoME0s, MBsO Ls3oMOLSOMML
9eeaogols: ,,806dmsdl  sbg: dGIMom dgbom s Mfjdgboo dgboo 33m3zg
deg3s O 333000900l 50sdL 30 ObLs sMBYB0., ,BMOHMEL s 39000l
G0l 50HROMU 4B FoMoE0".

3mbligbgds 21939 FoMIMBgbL Formbimgmbiols s Jmsmadbgeol, bm-
56 3296980d0L 35(el MBOMEO WOEHIMIBHMOOL JoMHOLIMOE MMRTBS-
Lo s 3mb3mgdweo, 006y dssbol 53 M@onegbo  bsfo®dmgdol
9000005600 BMog00L* J5H0MsE A5IMMYs30.

The 15-scene dramatic poem/philosophical drama “The Tragedy of Man” by
Imre Madich, a coryphaeus of 19th-century Hungarian culture and literature and
one of the most philosophical authors, is an epochal work, the main characters of
which are Adam, Eve and Lucifer. The entire work, one could say, is the story of
Adam, including the expulsion from the Garden of Eden and descriptions of the
most important moments of human civilizations (Egypt, Athens, medieval Euro-
pe, revolutionary Paris...). In other words, it is a human tragedy — the wanderings
of a rootless Adam in the world and his search for his own place, the essence of li-
fe, with its inseparable philosophical questions. If Lucifer tries to convince Adam
that life is meaningless and humanity is doomed, the Lord urges the opposite: “I
have told you, Man: strive on, and have faith!” Adam only had to “choose the
right path between evil and good”.

The report also presents the contribution of philosopher and translator No-
dar Gureshidze to the translation of Hungarian literature into Georgian, and spe-
cifically to the translation of Imre Madach’s extremely difficult work, “The Tra-
gedy of Man”, into Georgian.
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9696305 5oL oMMy qbowo. 53m35¢0xLO Jo@LEHMMRBMEO Imgary-
6900 30 565, Lbggd®030 BH30MM0s, HMIGEOE JoMAOZL dogrsl.

G0 33m535DMBL ,3BSYOOL” 3MB(39BREOL. 0¥ BOBdEOMGO
3Mbdmambos 9436 ®gdo Lsdys®ml dgddbols s>®HgML, Bowdo sSbsbogl
9943LE0s6 ©IAMI30L, LosE O™ HHB030 25630005M9d0@L Lds-
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146 {90560 Bodol 30 35000 EOHML FoBo3WG, T9ucMdbgdo
Lo 99393V, OMIgoE FogmMmadgEl SMmIg3L  BHMOOE0Er 656Mo-
GO 3MIBMOGL. bsba®mdwozo 3o®mgdo (Lsdrmswme 229 §sd0) s3m3s-
@ogLYOH OHML 956G Imgegbsms X033, M99 JaBoLEHIBGoIWMG
993Mdbgds© FoMmdmoygbl. Bowddo ymggwo Fsdo olGHmMool @abalitv-
ol 2563l d5JdL. gBox0b03Mmo bogMEg Bowddo sGs Bmbo, s6s-
090 9dBHom0 MbBHMWMa0MEmO 39MLMbsg0s. 30bmLMMsmdo O™ obm-
0905 565 LOSMYOOm, 56539 LELOEMEbEM gegdgbEIdOL MBI g3zM¥-
@0 2odOmMdom (3bgbo 5056 IMIMsmBL, Fo IS, 393bwo JMgds). COHMOL
067305 353BgM0se0HYdMwos 89dsbogme dmddgwgdgddo (3sOEGHMBowOl
F005, B5303s), M3 HoBL MLZEAL sOLYIMDOL MYEHODbME SBLYIMEOYE MV
2390599350 Bobogrol {fobsdy.

L03MEg Bowddo Bbdz0mboMadl, MMyMM3 3gEHIBODBOIMOHO J5W0s.
Jobo s oo Ggamasegbo 56 sGOL TbMEME FJMYMIGOIO IMISB00,
ol 560b ymxzgogmgdol 356553690 3wsEsMdo, Lowoz JoMo Jombl
4360b. bob 853000, mOo L3sdo, 3bgbo 0dgbgb BHMmEYIEH 650IzbgEMdsL.
RobX M JMMOEIOMO 390305 396 LSTYSOMLMD, MMmdgwos 9339
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In The Turin Horse (2011), Bela Tarr constructs a cinematic universe in
which time and space undergo processes of materialization and metaphysical
transformation. The structure of the film is organized around a six-day
cyclical framework that evokes a biblical allusion; however, the creative act
of genesis is replaced here by the gradual depletion of existential energy. The
apocalypse is not represented as a catastrophic event but as a corporeal
burden that progressively loses vitality.

Tarr proposes a concept of “counter-creation”. Whereas the biblical cos-
mogony narrates the creation of the world in six days, the film depicts a six-
day process of degeneration, in which time shifts from linear progression to
static extinction. The apocalypse is not metaphorical; it is material, embedded
in the physical conditions of existence.

Composed of approximately thirty shots over 146 minutes, the film
transforms time into a tangible, perceptible mass that deprives the viewer of
conventional narrative comfort. The extended takes (averaging roughly 229
seconds) present apocalyptic time not as a chain of events but as an existenti-
al sensation. Each passing moment evokes the sense of historical finality. Ti-
me is measured not by clocks but by the sequential disappearance of vital ele-
ments: the horse ceases to move, the well runs dry, the fire is extinguished.
The time flow is further emphasized through repetitive mechanical actions —
eating potatoes, dressing — underscoring the routinized absurdity of existence
in the face of an inevitable end.

Space functions not as background but as an active ontological presence.

The hut and its surroundings are not merely geographical locations; they
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constitute the final platform of being, destabilized by relentless wind. Objects
such as the wooden table, the two chairs, and the horse acquire a totemic di-
mension. The window serves as the sole mediating threshold to an exterior
world that is itself dissolving into darkness.

The film begins where Nietzsche’s reason collapsed. Tarr interrogates
the silence that follows the exhaustion of philosophy. The metaphysical crisis
manifests in the scarcity of verbal communication: language has lost its tran-
sformative power. What remains is existence suspended in anticipation of its
own conclusion. If Nietzsche succumbed to the sight of the beaten horse,
Tarr rearticulates the event from the perspective of the peasant and his daug-
hter, foregrounding the horse’s refusal of life itself.

Rejecting psychological development and classical conflict, the film al-
lows form to become content. The radical dilation of time — an extreme arti-
culation of slow cinema — and the evacuation of space confront the spectator
with a model of catastrophe defined not by explosive climax, but by gradual

and silent extinction.
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Historically, children’s films have been closely connected to literary traditi-
ons, particularly fairy tales and fantasy narratives. While early film adaptations of
children’s literature were often dismissed as inferior to their literary sources, in-
termedial studies have demonstrated that film employs its own unique narrative,
aesthetic and ideological strategies which deserve to be analysed in their own
right. This perspective is particularly useful when examining fairy-tale films,
where visual language, genre hybridity and metafictional devices play a crucial
role. This paper focuses on the Hungarian fairy-tale film Witches’ Sabbath (origi-
nal title: BoszorkAnyszombat, dir. Janos Rézsa, screenplay by Istvin Kardos,
1984), as an example of an original reinterpretation of classical fairy-tale motifs.

Within the context of Eastern European socialism, children’s cinema occu-
pied a prominent position within broader cultural and educational policies. A sig-
nificant proportion of these films were fairy-tale adaptations designed not only
for entertainment, but also for moral education. While many of these films follo-
wed conventional narrative patterns, some late socialist productions began to ex-
periment with genre boundaries and ideological assumptions. In this context, the
Hungarian film BoszorkAnyszombat is an exceptional example of such experi-
mentation. Rather than retelling a single fairy tale, the film creates a self-referen-
tial, postmodern fantasy world in which fairy-tale characters, motifs and even the
Brothers Grimm themselves coexist. The narrative revolves around an attempted
subversion of the traditional fairy-tale order, with the forces of evil seeking to
rewrite the stories so that they ultimately prevail.

By staging a conflict over the very structure of fairy tales, BoszorkAnyszom-
bat foregrounds questions of authorship, narrative authority and moral stability.
The film combines fairy-tale conventions with fantasy elements rooted in a con-
temporary, global imagination, culminating in children from around the world
intervening. This resolution reaffirms the persistence of the moral order of fairy
tales while simultaneously exposing its constructed nature. This paper argues that
BoszorkAnyszombat should not be understood as a conventional children’s fairy-
tale film, but rather as a Hungarian postmodern fantasy reflecting late socialist
cultural anxieties, which demonstrates the continued adaptability of fairy-tale
traditions within cinema.
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Manana Saladze, Hungarian and Georgian teacher and translator was born
in Akhmeta, Kakheti region, on 5 April 1946. During her student years, she
studied the German language in Tbilisi and got to know Lajos Tardy (1914-1990),
a Hungarian kartvelologist and historian, who worked at Tbilisi University and
defended his doctoral thesis in that period. Thanks to this friendship, Saladze
became a master of the Hungarian language, which meant a fateful turn in her
life. Apart from the fact that Manana Saladze was the first Georgian who started
to conduct Hungarian classes at the College of Foreign Languages of that time,
she also distinguished herself with translations of Hungarian fiction.

In the circle of Georgian readers of that period, her name was associated
with works of distinguished modern Hungarian writers (Tibor Déry, Frigyes
Karinthy, Ferenc Molnér, Istvan Orkény). Manana’s translations were published
in Thilisi in the 1970s and 1980s by prominent Georgian publishing houses and
literary magazines. Thus, the mediation of Hungarian prose became colorful and
distinguished, opening Hungarian literature as a new horizon for Georgian
readers. As a teacher of Hungarian, Saladze made a great contribution to the
upbringing of the next generation of Georgian translators. The fact that Saladze
also translated from Georgian into Hungarian is considered a particularly great
achievement. She participated in the process of translating Chabua Amirejibi’s
Data Tutashkhia into Hungarian, which was published in Budapest by Eurépa
Publishing House (1988).

Within the framework of cultural and literary relations, on the one hand,
Manana Saladze’s work is undoubtedly distinguished by its significance; on the
other hand, it was a part of the ongoing process. Therefore, this presentation
offers an introduction into the significant works that were published in Georgian
by Saladze’s translation, with special attention to Istvan Orkény’s novel, The
Flower Show (1977; Georgian edition, 1986). Besides, it provides an overview
for the period during which Georgian-Hungarian literary relations developed
intensively, from the beginning (Writers’ Conference in Borjomi, 1960s),
through the intermediary period associated with the name of Manana

Saladze, to the next generation of Georgian translators.
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The 16th century, especially its first half, was the period of the rise and
zenith of the Ottoman Empire. In this century, many important battles took
place, both to the west of the Ottoman Empire — in the Balkans, Hungary,
Austria and others; and to the east — in the Caucasus and Mesopotamia. Given
the growing military power of the Ottomans, most of the aforementioned
battles were fought in their favour, including the Siege of Buda in 1541 and
the Battle of Sokhoista in 1545.

The purpose of the report is to provide a comparative analysis of the
results of the Siege of Buda and the Battle of Sokhoista. This allows us to see
not only the general results of the Ottoman victory in the short term, but also
in the long term. The results are related to both the foreign policy of the
countries and domestic political shifts or changes.

Taken separately, these two historical facts have repeatedly become the
object of study of historians and researchers. However, it is our first attempt
to present a comparative analysis of the results of these battles, which will
show us in a broader context the importance of each event, taking into
account the general historical context, since the events are not separated by a
long period of time, and they reflect the successful military and foreign
policy of the Ottoman Empire itself.

In the research process, we obviously used the method of historical-
comparative analysis, since the main research topic of the report revolves
around it. To understand the results of the battles in both the local and global
context macro and micro historical approaches were also utilized; the method
of strategic analysis was employed to classify positive or negative results for
the Ottoman Empire, such as, for example, economic and political benefits.

The conclusion of the report presents a comparative analysis of the
results of the Siege of Buda and the Battle of Sokhoista. For Hungary, Kartli
and Imereti, on the one hand, and for the Ottoman Empire, on the other, and
in the general regional context: for the history of Central or Eastern Europe

and the South Caucasus.
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My presentation offers a comprehensive survey of Hungarian Studies as
taught in some Western European countries, with special regard to the
United Kingdom, France and Italy. This perspective is often neglected from
the point of view of scholarship; therefore, it is particularly useful to
distinguish it from teaching practices in the Carpathian basin, where students
pursuing Hungarian studies often come from transborder Hungarian families,
while students in Western Europe may have origins in the diaspora or could
be novices to Hungarian studies.

The survey of undergraduate and postgraduate programmes explores the
historical contingencies under which they were created, and under which
they continue to raise generations of Hungarian scholars. It argues that
changes in cultural politics and educational priorities have had a major
influence on shaping curricula both nationally and internationally. It also
stresses the point that the teaching of Hungarian studies cannot be
considered in isolation from the educational contexts in which it operates.

The second part of the presentation examines the relationship of
Hungarian-teaching academic institutions and the teaching of Hungarian
language and culture in weekend schools in countries with a significant
Hungarian diaspora, which may include communities in North and South
America. The existence of the ties between Hungarian-teaching academic
institutions and diasporic organisations raises questions about the supposedly
self-evident nature of the separation of heritage language teaching and
foreign language instruction and argues that a deeper familiarity with each
other’s work could only benefit the development of the profession. About the
author: Dr Varga teaches Hungarian and Central European studies at the
University of Glasgow. She completed her initial studies in English,
Hungarian and Portuguese at E6tvés Lorand University. She subsequently
earned a PhD in English literature from the University of Edinburgh, and a
Master’s degree in Library and Information Science from the University of
Strathclyde. Currently, she serves as a senior lecturer in the Department of
Central and East European Studies is an active member of the Visiting
Lecturers’ Network.
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dbm@womdo 3bmdowo Mbadgwo 3mg@o Fsbme 3gdogo 1823
P9l ©s0d5s. 030  ByMgmol  gOHM36ww-56350m030LvBMgdgO
9dM0md0L LryeobBsdadgwo ogm. 1848 (ool »bamgmol Mggmew oo,
0005MHMo  53LGHMOJWO  HFZYOHMOGOOL  [obssmdwgy, gHM-gMmo
9439wsby 86033690 mzsbo dmgargbs oym ol 3bmgMgdsdo. Loym@owmg-
B, O™ MbaMYmoL M3 30530 IMbsfogmdbgb dmwmbywo 3s¢)-
60m®9003, HMIwgdos 1830 ferol 3mewmbymol sxsbggdsdo sd@owMo
093696 Bsdmmambo. 3939xn0l 3mgbBool doMomso bsfoeo 1844-1845
fagddo dgoddbs. gm®doo gMmzbmero dobo 3mgBos 9yMbmds gmen-
3WMOHME §goMmgdl. Bmax g 030 J0d5Mm0gl Twgo bo3bggd0L obEHM-
G05L53. 856 WOGHIMSGHMBS 3bM3MHYdL sEbEMZs. 39¢gnol Tgdmddg-
090580 m53L 0BgbL Yym39ge0ogzg ob, Mo WOoGHIMIEGHVIMST0 J3OMIME G-
056¢¢0BL 990mog3L. Fobm® 3gBgxo 1849 Hgwl sowwmas.

356m® 3909505 1842 Gl sfges ,d9Gs60 (‘AZ EN PEGAZU-
SOM?”), émdgeog dobo d99mddggdol Af39M35¢0 00Zwgds. HMAMOS
ba®e bodgEboIOHM O EHIMIGMESTo 50bo8bsg9b, Igliosbobdol dm@Eo-
30 90(33930h0L5 s 39¢3H98oL 3mgBM Jobowgdgddo 0dgbs duysglos,
3 393gb0b FyoHm 59930 gds© 033930P0L ,BoHOLO“ Mbs Yymgzo-
@oygm. 535L 5aLEGHMMIOL ol BsJBHOE, OMI 36mdowo MbaMgwo fgms-
o sbFs 3osdo §gdb: ,1848 Farol ogwroldo 3mwmmbm® as%gmdo
»Demokrata polska” U@sbobensg 3mMEgwds ©sdgFs FgMowgdol Lgeos
BomsvH0m ,baMmgMN0 S 3MEMbymo*, HMIWgddog dmfmgdEs d3m-
@mbgemgdls s MbaMgEgdl gHmo© JOMAMWm M30LREYdOL dmbs-
30390w5@. MbyMgmgdl dololagrdgdgwro dmfmEgdom JodsMms sgMgom-
39 0035 3mbgerds 3mg@do 5©sd Jo33g30Rds .

0530L0 d0655OLom, FboBH3MmEo bbggdom, LOTOMWMMO IEZOM-
0300 MByMgwo 53EHMMHOL wgdbo o AuYogLdsL S3IBL MMYMOF do-
50503000l ,,09056006%, 0bg do33930P0L ,BIOOLMSE.

LoBmyom, dgMsbol Lobg dbmgwon 3mgbosdo 3omHm3zbrwo ©s
96m™369900 1530L983wgdOLsMZ0L dMAMEOL LoddMEmE dgodergds do-
30BB0mm. Loggod®gdgwros, MM Abs3Lo WoEIMIEGHIHEOo bobggdol dgd-

3651 Logvydzws g3l AsgzLo LMEOOEMM-3ME0EH03vIM0 30MSMYDS.
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World famous Hungarian poet Sandor Petofi was born in 1823. He was
the inspirer of the Hungarian National Liberation Movement. The Hungarian
Revolution of 1848, directed against the Austrian invaders, was one of the
most significant events in his life. It is noteworthy that Polish patriots, who
were actively involved in the Polish uprising of 1830, also participated in the
Hungarian Revolution. The major part of Petofi’s poetry was created in 1844-
1845. His poetry relies on folklore sources. Sometimes Petofi refers to
medieval history. He brought literature closer to life. Everything that
European romanticism brings to literature is reflected in his work. Petofi died
in 1849.

In 1842, Sandor Petofi wrote “Merani” (“AZ EN PEGAZUSOM”), which
is considered the peak of his creativity. On the other hand, the Hungarian
academic literature states that the motive of Messianism is so similar to the
poetic works of Mickiewicz and Petofi that the source of influence must have

v«

been Mickiewicz’s “Faris”. This is confirmed by the words of the famous
Hungarian writer Antal Hidashi: “In July 1848, in the Polish newspaper
“Demokrata polska” Stanislaw Worcell published a series of letters under the
title: “Hungary and Poland”, in which he appealed to Poles and Hungarians
to fight together for freedom. The great Polish poet Adam Mickiewicz also
addressed the Hungarians with a welcome call” (Hidashi).

The poem by the Hungarian author reveals significant similarities with
both Baratashvili’s “Merani” and Mickiewicz’s “Faris” regarding the content,
artistic imagery and symbolic imagery.

In general, the image of “Merani” can be considered a symbol of the
struggle for personal and national freedom in world poetry. It is likely that a
comparable socio-political situation may be one of the factors leading to the

creation of analogous literary images.
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93530 §96gomeobl ,bwemozm, Mmymmg JoOhmnMEwo womozol goo-
9600 bOINWGHM GJuGHO, 99OP06gdL LogzsMYEIOL, sIIMY30LS O
056500  dogdolb  m9ydgdlL. ,Lweogzm® 1895 fguwl  ge0mdlgybos,
@9dbol 33 sM0BsEosL bgwo Fgmfigm 3MLozsd, GMIEOL s3GMMO3
3M0L BoMBIMY-3500635 ToF035M0560-gMgmeols. sMs sdobs, ,bwmeo-
30 bOdFMmMS BYEOOL, 0MLYDd X MMsd300ol, LEswobol, Logzs@gwo
LoAYMS 0gm, M5353 296530MMBS WoMO3MWo W dbobs s LodYMOL
ALbmBwom JobIEHIV0m Po3M(39Egds.

L9030 MBa®e 965%g LOHMWL MsMRABS oMM FoHIMIm-
00l 1baMgwds 3mgBds s dmocydbgwds oM Msmd (1912-1994).
090 (3600005, HMYMOE 3:EPMbMH0 39D, 53Mg039 LEdFMMS o~
3905GHOHOL Mbay@ M 965%g ImsMdbgero. 39MIm, 56 Tsbm® 3sBoh-
Loob gMmo 1950-57 {ergddo 830 GHMTo© godmbEs ,LodFMmms oG Ms-
AMOOL MbYOHMWO MMRBBIOOL BOBEOMYMoG0s", 535 oM, 1950-056
§0qdd0 g0 MdMb gMms© FMedBo@s FMmms BHMLMEzgEol ,39BbOL-
AYombbol”  @o@ oGO o  msmdsbo  Bsbm®  3ggmgdolsmzgob.
Q09N ®50M3 MoMAdbs 603MmEMD BMMHA30¢0L, 0E0s Fo3Fo3530U,
93930 §96M90obs s bbgs JoMm3zgwo s33mMgdoL Ggdu@gdo »bamve
965%9 3090oLsM30L ,,ALMBWOM WOEIMEHMMS®.

©0gMH© MM M53bx MY 0dmADoMMS LodoMmMzgE™To. 53 Imy-
DoOHMB5 S FdYFOOMGdsMs Fglisbgd ImmbOMdOos Foabgddo
»OJNOO 0999006 F530 B30L396“ (1962) s ,39335L00L gowds“ (1971).

B396 903099600 MbaMVE gbsbg LLEo3mL® gmMg MsMmATBLE,
Mmdgedog dbmem LELOIVYOHM LEOMEBId0s MsMIBowo. h3zgbo ©s3-
30639000, 39M6g MoMd60 MBROM BIoMOE 5dM0Yyghgds ,LEo3Ml*
LOIPYHO0 FGLOEGIOLSL.

20Lb0db5305, HMI gdlol LOHMo, 12 LEHGMBOL, MoMTobo WM™
39> 0656BMBgOL mMH0Q0bseol 3mgEBMM-BowMmbmgzo® Low®Igl, bs-
LodEgH™ 3gMLos 30, HGMIgEoa Ly 4 LEHOMGBOLORSD gwyagds, MGOYE-
G0MdM0s IMLOISEH FglBvegdsby. Lo 3Mmb“ MbyGMMEwo Moty-
356900 9d3Lb MMAMOE oBIMGHMOHWo, 0y 3w EHWOHYwo 9603369-
@@d> ©5 byl figemdl FoOOIX @ PYHIONL WoHIOIGYO Y LOgH-
(3990L 0l osIMYL.
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Mbs 50060F6M, HMI ,LE0zml® Lbgoslbzegbmzeb motpdsbgd-
b9 2015 §erosb 3898smdm. 2018 ol Jodomwan s 0bywoly® 9bgd%g
299m39300 foabo ,LMEozm mgwoml bosebams gbgdbg*“. 08 OHMOLLm-
30L ,LLMEOo3mL MbyGwe 0sMmds69dby bawo o6 030030 dM®.,
0935 33935 3MAJIds O PobBEOHBNo 23593L, LodmBogzerm -
0539995390 259m393530 MbaBeo 39MHLOYBdOE 99303 bMom.

Akaki Tsereteli’s “Suliko”, one of the iconic texts of Georgian lyric
poetry, brings together the themes of love, loss, and eternal quest. The poem
was published in 1895, and its popularization was greatly supported by the
music composed by Barbare-Varinka Machavariani-Tsereteli. In addition,
“Suliko” was the favorite song of the Soviet leader Joseph Jughashvili (Stalin),
which contributed to the worldwide dissemination of both the lyric poem
and the song.

The complete Hungarian translation of “Suliko” was produced by the
Hungarian poet and translator of Jewish origin, Gyorgy Radé (1912-1994).
He is known as a translator of Polish poetry and Soviet literature into
Hungarian. Together with Sdndor Kazacs, he published the seven-volume
Bibliography of Hungarian Translations of Soviet Literature (1950-1957). In
the 1950s, along with Zsuzsa Rab, he prepared a literary translation of Shota
Rustaveli’s The Knight in the Panther’s Skin for Sandor Weoéres. Radé also
translated works by Nikoloz Baratashvili, Ilia Chavchavadze, Akaki Tsereteli,
and other Georgian authors into Hungarian in the anthology World
Literature.

Rado traveled to Georgia several times; his impressions were reflected in
the books From White Nights to the Black Sea (1962) and Beyond the
Caucasus (1971).

We have also identified a second Hungarian translation of “Suliko,”
which includes only the song stanzas. According to our observations, this
version is more frequently used in musical performance. The full twelve-
stanza translation preserves the poetic and philosophical depth of the original
more fully, whereas the four-stanza song version is oriented toward musical

rendition.

33



The Hungarian translations of “Suliko” hold both literary and cultural
significance, fostering dialogue between Georgian and Hungarian literary
spaces. Since 2015, we have been working on multilingual translations of
“Suliko.” In 2018, we published the book ‘Suliko” in the Languages of the
Peoples of the World in Georgian and English. At that time, we did not have
access to the Hungarian translations; however, we continue our research and

intend to include the Hungarian versions in a future revised edition.
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06900l dogrms s0MMI0bYdOL EOgLLLHsrgdo BLMmBEoML d936G0
bogbol 3mew@G®sdo obEwMHEIds. bdo® d90mbggzsdo, dsm bo3ombags-
@O GeMds 9§30 s 0Lobo bagmzz09MHYdoL MBOHWB3gEymgsl gdbsbwydg-
0096. 25955360l 3030l FYgds BoMdgdom, JZ3egEMdYdOm, bbgs-
©oLb3s 2oLIOMMBO YY) LEMOEMEO M5T5TMBIO0MS S MOEGEYSXGOOD
500603b650Mms. 3936 3WEGHMMd0 LYY FgdmMBIBowO Sbgmo Logs-
Dogbmm Egbsbfsmwmado. dgMH035Mmds s 83M05M530 LogsMMZgE™-
LS o ™Mo EgLLE 500bodbgds.

09M035Md5 0ym 0B7d0L 298mm30d9d0Ls©d0 dodwgbowo FMsgow-
©EO0560 53MM Mo OILILFIMOo, OHMIGEOE, JIMPS MHILOROMOLY,
J0MEWMAO0MEH ©5 0LEHMOOMW-9MbMEMy0M® gagdgbGgdlsg d903s3-
5. ©OgLLFoMl 3Jmbs 963390 LEHMMIGHMEs. Bomdosbo dyMozg-
00 (030w gdWs© 8585353900) MHMERL 0bsfowgdbrb ©s Y6
§o00mygboll 8990ga0  Lowggg@om: Lodddm Logmergbg (3939wsbY)
©5JmMFobgdol 3ow™dl, Jm®Fobgdol Mo@rswobsl dmol dGgmo
(0050060, 50530 s 1bZ.), 3ogL LobodmlL s 0GHOEIOL Lo3sGHIMIMU.
5BsMhgbo ¥9MH03900 L3MBIEM [ywrol EsbToMgdom 3O MdIL bod-
IOMb 35303EbEYdLL s LEdMEMME 535 sHYMYdIE 303. doEMEbary-
00 39035 IBHIOL 5FoMOIBL, 35BoMdol 507530Lv9BEGOL s M5FA-
©905 Jm®Fobgdol 5J@o. LadMEMME, JoMH356M L3 gEMdOLOL Tgam-
390900 d9LsHoMom 0dagds bLRMs. MBTgEOM3Zg LodosMmzgarmdo d9-
035m0 9MMOL0560 EOgLILFME0s, BMIGEoE OEIMBIOL fob 00-
5MHMYds. 53 YL dYM039d0 bBswMHom Fgdmoz3wosb bLmgwgdl, 53095396
FgLofodl, 250050599096 goM339me b39690L o, LEdMEIMME, OgLOLETS-
o L3MOEGYOo Jgx0dM0Ms S 650Tom LMMEIEIdS.

00056530 4ym39w oMo EgbsLfsrwos, GMIgwos MbyGg-
0L Jowsd 3m3sB80 005MHMGd. MgLaLHsEOLLL GG bowdgd-
9o 250mfgmdoo 53056900 ALgEgEMdsl sfymdgb, (30339396 s bow-
bm®  LodgMYdL FYMOE. OILILFomo LogsBogbwm Fo3wol -
g4q0sbd> s BIFMMOL Fo30wgdsl (293J0L) 50b0dBsgL. 53539 MM, qus
099 0b wga96s Job MG IFZYHMBEYGOMSE dOHIMSB 3930009 BL.
09m90L (6000056 dmbsfoanggdl) dmzwg d9H30L JMHc3900 s Bagrom
23939600 Fom3wgd0 53305m, Labgbg 30 BHOMmOGOL bobysh 4sdm3zgmo-
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@0 363000 BYs30m 25(YmdO0 60dYPOO M39005m. ooz 0ToMMNYdS 3960~
5356 bdomM0sbo Abgagermds s 9dmfomyeo 1o3390-bslidgwo yMm3-
©905. LEdMEWMME, FMgELBEDBY 3MEMBL 6mgdgh s BT (393300
5 b3sMH00 9933000MdYd0b.

mM039 d900mbg935do Loddg 335d3L dbgdoL godmm30dgdsLmsb ©o-
393806900 9339w glo  GHMoEOE00L 300M0EIE 3gMOLOSLMD, G-
0903 9900005690l GHM©0E0E s 06M35306 gaegdgb@gdl. MEgwg-
@05 OgLILHsMEOL MgoEMI0DYIOMo 13gdE0, bogmaz09MmYPOLML
053533060900 53O0 9Jeqdgb@o s 9@-653wgds FolmdMogz0 bo-
L0s™O. 59 Y50EOl EEILSLHsMs 3M3YsMMdOL Jobgbo LfimeMgp Lo-
390MB535M-075BHM0DIOMWo BmMTss. 3500 F0ToMm 06EHIMglo Fbst-
05 @5 0Lobo EOHEMW0s JMNWEHMOMEo F993300MJMIOL dgaol bds-
ALom. LEObEHIMILM ELL3ZBIOOL 4939079d0L LETMoEgdsly 0dEgzs dgMO-
3oMmB0Ls s B30Tl FIEMIO00 bs0Bo LodoMmzgwmbs s
91630M900L 3G WIOX-0LGHMOOOo b3g30R030Ls S MsbsTYMM3Y
3963000060900L 39dBMOH™Ms Fomzswolfjobgdoom.

Celebrations of nature’s revival are attested in the cultures of many
peoples throughout the world. In most cases, they take a carnival form and
serve to ensure fertility. The beginning of the spring cycle was traditionally
celebrated with masks, processions, various types of entertainment, sports
games and rituals. Such spring celebrations have survived to this day in many
cultures; among them, Berikaoba and Busdjaras are still celebrated in Georgia
and Hungary, respectively.

Berikaoba was an agricultural multi-day celebration of the revival of
nature, which, along with religious, contained mythological and historical-
ethnological elements. The festival followed a specific structure: masked
“berikas” (exclusively men) would enact a play according to the roles they
were assigned. The plot typically involved a groom attempting to marry his
bride (kekela), and during the wedding ritual, an enemy (Tatar, Arab, etc.)
comes, kills the groom, and kidnaps the bride. The remaining “berikas” try to
revive the groom with the help of healing water, and eventually succeed. The

revived “berika” defeats the enemies, frees the bride, and the marriage act is
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enacted. Finally, a feast is spread with the offerings collected during the
door-to-door procession. In modern Georgia, Berikaoba is a one-day festival
held before Lent. On this day, the “berikas” noisily go around the villages,
collect offerings, act out certain scenes, and finally the festival ends with a
sports competition and a feast.

Busojdrds is an annual festival held in the Hungarian city of Mohdcs.
During the festival, people dressed in traditional masks organize a procession,
dance, and sing folk songs. The festival is notable for the beginning of the
spring cycle and the expulsion of winter. At the same time, a number of
legends also connect it with the fight against Turkish invaders. Busés (the
masked participants) wear short fur coats, straw-filled trousers and masks
made of sheepskin and willow wood. Here, too, a noisy procession winds
from house to house and donations of food and drink are collected. Finally, a
bonlfire is lit in the square, and winter is bid farewell with dancing and re-
velry.

In both cases, there is a hybridized version of the most ancient tradition
related to the revival of nature, with traditional and innovative elements.
The theatrical aspect of the holiday remains unchanged, along with a number
of elements related to fertility, as well as a more or less mass character. It is
precisely the carnival-theatrical form that is the reason for the popularity of
this type of holiday. Interest in them is growing, and they are also protected
by the status of a cultural monument. It is interesting to compare Berikaoba
and Busdjaras, taking into account the cultural-historical specifics of Georgia

and Hungary and the vectors of modern development.
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3mblgbgds dggbgds o MbaMmge 3mgEL, Fobme 393 gxbs (Petdfi
Sandor, 1823-1849) s dob 9g0mgdggdsl, Mmdgebsg 3oblogmmmgdom
QOO SQYOW0 9935305 MBYOM S J3MIM3 WO BHIMOGHMEST0. Bmblg-
699590 L0005 39GHIBOL F9dcmgdggdalis s dob go3wnba®y d9-19 Lovy-
39960l FbsB3MHMdDY. 39GHIROL W0MH035d0 FoMHBdIMOL HMIsbEH0BIobsMZ0l
535bob0sMYdYE0 199900, 930LIBGOOL S Fobo VYO0,
96369900 1300389269008 Lozombgdo, 3bgdol MHMIsbEH0bYdWwO s-
405 s M93MWME0IOHO 0©YJO0. Y3039 9U LOHYIEYMGoE Lobgl LAgbl
35600m6 3939x30L d93mddggdsl, MmIgurog dmeambgdol fystme odazggze
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353)030m5 @5 IMEH039000 39GJRO0L 3mgH0s 9JOHMY356 Mobbgzg®sdos bo-
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09056 ©sM3MMBOWGIMBOLS s Moz3a56(0M30L 0gsL. 0o Ebsw-
4oL, GmI 0530LRBEWYIOLMZOL 6305YOMWo 3d0MO LT gdsb-
bM3MHYOSM O 339 ME 56 B503w0l dobo brErols3ggmgds.

939 39MHEMIZ0¢0L, JoOMN3Io WOEIMIEGHIHIMI3M©BOL, sHMom,
056553300l 090560 (1842) s 393HgR0L 393560 1847 Fuosb (Az
én Pegazusom) bLygH®MM 0bL30MSEOOL, ,BsHOLOL LaadoMm 303w0l, Bods-
30bB9d00m55 8gddboero. dgoglv BMmMa300l 3:gdolbs, sdoi Fmogzse
50 0353908 930LvBYdOLS s ZTOMVEO MazBFoM30L 0EYs-
@0, MMEILE 30O gMM™3bmeEr JoBIBL LFoMIZL ymzgerogzg 30MoEU.

39¢980L 30905l 5bsliosmgdl Mgds@03 Mo IMe35¢BgMHM3bgds. gl
5539 93MM3L Y396 FoMTmygbal ddbos 08 MmOl »byMg-
ol Jglobgd. Bsformd®m0g, 39BHnolL 3mgboomss BazoMbsbgzo obgmo
0O s 3608369 mgzsbo Tbo@zMmgdol 890mddggds, MHMAMMmIdOE 0Y-
3696 9mds  mG@s0-39¢™oBo (Orlay-Petrich Soma, 1822-1880), do3so
9163560 (Munkdcsy Mihdly, 1844-1900), dobso bobo (Zichy Mihdly, 1827-
1906) 56 @wobToxzBgdol sbobgol mbEs@o 3oMmo dsm3zm (Marké Karoly,
17911860). dsmo 65393936900 bdoto gbdosbgds 3939530l 3mgde Lo-
b99dUL, 9M™m36me beErolzzgmgdsl, 0969gdoL dobgmer bgwgsl.

3mbligbgdols Jobsbos sbm® 39@gnol 3mgbools dgliobgd sGLYd)-
@0 Ibgoslbgs 0b@IMH3MHYBo300L Tgxsd9ds, d3M5mM5d30¢0l W0MmOIOL-
56 99006905 o, 9oL Logwdzgaby, JosGmzgero d30mbzgEolsmzol
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The presented paper explores the life and work of Sdndor Pet6fi (1823—
1849), whose creative output occupies an especially prominent place in
Hungarian and European Literature. The study examines Petofi's literary
corpus as well as its profound influence on 19th-century visual art.

In Petéfi’s lyric poetry, certain central themes of Romanticism predomi-
nate: the ideal of freedom, national identity, the romanticized image of natu-
re, and revolutionary fervor. These elements create a sense of completeness
and serve as a source of inspiration for artists in different fields and various
artistic disciplines. Based on thematic and motivative parallels, meaningful
comparisons can be drawn between Pet6fi’s poetry and that of the Georgian
poet Nikoloz Baratashvili (1817-1845). In Baratashvili's works, one of the
most significant symbols is the horse, which embodies personal freedom,
defiance against fate, and self- sacrifice. This symbol affirms the idea that a
hero devoted to freedom will be eternally remembered and that such
spiritual determination never fades without a trace.According to the
Georgian literary scholar Eka Vardoshvili, Baratashvili's poem “Merani”
(1842) and Pet6fi’s “Az én Pegazusom” (“My Pegasus”, 1847) were inspired by
a shared source, the heroic cycle “Faris”. In Pet6fi’s poem, as in Baratashvili’s,
the central place is occupied by the ideal of freedom and heroic self-sacrifice,
where the protagonist prioritizes national cause over personal destiny.
Pet6fi’s poetry is distinguished by thematic diversity, through which
Western Europe gained a certain understanding of nineteenth-century
Hungary. The works of prominent painters like Soma Orlai Petrich (1822-
1880), Mihdly Munkdcsy (1844-1900), Mihdly Zichy (1827-1906) and the
renowned master Kdroly Marké (1791-1860) were, to some extent,
influenced by Pet6fi’'s poetry. Their artistic creations frequently resonate
with his poetic image, national spirit, and vision of nature.

This report aims to synthesize various interpretations within this
thematic framework and to situate the poetry of Sindor Pet6fi within a
broader cultural and aesthetic context, through a comparative analysis with
the lyric poetry of Nikoloz Baratashvili.
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dmbligbgdsdo gobbowrvyemos oo MbyMguro dfgmerol, dme omzsol
(Jokai Mor, 1825-1904) bsfo®dmgdo ,,mdMmm3530“ s dolo MGm30m®o bo-
LOs™O0. 003506 OO IALIHYYMYdS F0d30L MbYOWICO 3OHMDBOL ob-
3000690580. LomEMoE 803HB0ZYEds HMTsHYBTS> 53BHMOMOL Logmbang-
9039 910335 1gM39LMHM 5005MJdS s 1153vIESTME S0333000MS S~
300 AbMREoM Wo@gMs@Msdo. dobo 99dmddggdosb yzgusby go-
9B gmeos 1873 Hawl 250mg399bgdwyemo ,mdhmzsgo“ (Az arany ember).
39-19 L53960L MBI 3530¢POLEHYIM0 (30300BOE00m 0TYWVYS3-
900 93GMMH0 MMISBT0 935309 3033l ¥YMFMBOME LsdysErmls
©5 33005M9OL oMMt LM 463 IOLS v sDBEMYIL, TolLfiMogy-
090l ©939009L0 Izl IMLH3M3JOSE. 003500 BMLEI®© 03®Mdbm ol
23960gmds, HMIgeog 99 39M0MmEAo B9z s SOLYIMEIO 3GOMIHTg-
00 — 10099 MdS, MLsbEIoMMds, dMMI DO LaBMYOMYBOLYSD yod-
39306 LyyOzowo — gb MH@IsBol 396G 099gds@ 9305, Lsdot-
0®dom gLy Lsdgs™To {T0MYOO (30 ™MdYB, Hobsomdgamds yonfo-
b dmOHMEHJOsL s 53 3G EIB0 M30mMb3g 56 Jmgd3bgb 95369 ogsng-
00b 293agbol §398. ImG 0m3508 I300bzgolmzol dgddbs Lmgoswr o
MA™M309, OMIG0oE LOWEO0LE J9BLBZ30IIMPS 0TPOHMObEYEO sGOVS-
b¥IMH390 M95MdOLYD s 3930ESX0DBTOL INOB30000 GobX I 5~
000690L dymOHM 05339L5RBIOL LXSZdBMBSs. LMMg 53 8603369 m356
L53000bgdBY YMmLIdOL 2odsbg0gdsd AobLEBLIMS MHMIsbol Mwowy-
Lo 6353905, Lfieadgo G:@Isbols Lorggg@olbs 0v) 3gMLmbsggdologsb doo-
©m J0ogmbgds 5M5gMmd 3mg@Eds, 3o0 MmO, sM3s Bgd3wrgbod, 0gbm
bm3gd s 093356 353500s.

3mblbgbgdsdo 893935009, IGHIWIMO® 39ba3gbows gl Logombgdo
©9, ®MIobBY oyMEbMdom, 29839965 0Hgd0bs 89-19 Lory3mbols «mb-
369030 5OLGIMWO BMEOIW MO ©S 300G MHYoemds. 1975 Fgwb
2390m0390mds 0900635  qo0magzgybs L,mdbm3ogol®  Jedomwaro
0503560, H®MIgEo5 oo doobrMsdgd golitrgams.

The report discusses the work of the great Hungarian writer, Mor Jokai
(1825 -1904), titled The Man with a Golden Touch and its utopian character.
Jokai greatly contributed to the development of Hungarian prose. His novels

achieved universal recognition even during his lifetime and forever estab-
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lished a place in world literature. The most outstanding of his works is 7he
Man with a Golden Touch, published in 1873.

Disillusioned with the Hungarian capitalist civilization of the 19th
century, the author relentlessly criticizes the bourgeois world and in the
novel shares with us his own spiritual feelings, thoughts, and aspirations for a
better future. Jokai accurately felt the mood that prevailed during this period,
hopelessness, homelessness, the desire to escape from bourgeois society, and
turned them into the central themes of the novel. In a world full of injustice,
the heroes try to resist evil and, in the process, not fall under the yoke of evil
ideals themselves. For his reader, Mér Jékai created a social utopia that was
very far from the undesirable reality of the time and offered a cozy refuge to
people suffering from the corruption of capitalism.

It was precisely the focus on these critical issues that determined the
greatest success of the novel. Several poets, including Arpad Zemplény, Jéné
Széke, and Istvan Hévas, drew inspiration from the novel’s plot or characters.
This paper will attempt to examine these issues in detail and, at the same
time, draw upon the novel to judge the social and political realities of 19th
century Hungary.
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1By Eo gbs Mobsdgdmgy 93MMm30lL obyzolGy® LogMagdo
6035¢M 39gbmdgbL FoHdmoygbl. dombgsgs 0dols, MMmd 0o 0b-
©M9Y360HM39o  gbgdom  g3MHFYdmOEYIN  43MHgdmdo  sMLYdMdL, dolo
3996599630 LEHOWIGHMOS NGO 3969303 3MEL 0bsMRYbIdL.
659 ™Iol J0Bsbos MbMMEo gbol BHGMBLBMOT5300UL, obBHMMOOL, 0©Ib-
GMdoLs S Woba30LEHWMO M30LgdYMHYdGIOL sbsE0DOo, IHYgdo
30300OHMo Bdnd0sh, IlMEYOMWO EILIZYIO HOIMEMYOTIO
LG9BIMHYOTY.  PobLOINMNMIOMWO  YMMOEEYds F09d393d ~Mansic
335600L“ 303mmgBol, HGMAOl MSBbIs@s3, MbYMMEOo 965 25dMmgym ms-
30l obEMmgl Bomglisggdl, dsblobs s bab@olb gbgodl, dMobxsml bsbsdo.
939009309960 M35¢LsBOOLOM, MByMMEo gbol OLEMMOS Loms3z9gL DML
36FGMMBYOMWOo gHmMMdIOL sTOoLSL, ssbmgdom 2 500 ol ob.
303053000 36MEgLoLy s FMTMBMYMOOL 39M0om©do (d3.§. 500 — sb.§.
896) Mbataro gbs 29603os 8603369m356 EMIBLBMMTs3g0slL, Hm-
gz B39EEOLEHIVO ,MHIPOZIWME MHILEOMIBHWMODIG0s* dmob-
1960989b. JogMozool LEABOYM-EsLOZEGTS 3gJBMMTs »baMmwo gbol
dOM0MIEO MYMMHRb0DE0S FMobobs, Mog 31939 ob3oMHMdYGdMo oym
34390 0OHJME ©S 0B 09dgdMeb sMLGdIMo 3mbESJBHId0m dma-
050560gMd0L 39H0MEAF0. gU 3OMEJLO ASTMObsES sbowro Bmbmewmyon®o
3m3GO0L FsdMYser0dgdoms S 30MYME0 gdbozol gobsbegdoom. wb-
300 gbol Mb03oMHMdS 2oblagzMm®mYd0m 935830Mm© gwrobogds dob
305953031 ©s LAHOIGHMOW LobEdsdo. dmbligbgdsdo yM@oYds
900mds MbYMMo BMORMMPO0L MO JoMoMoE sb3gJBHL: dMMBIsm
LodMZEgLs S BIMZsbms 35MHIMb0sL. MbyMEo gbol 0EgbEHMds Lov-
3969900L 29635300mds30 30005MIIMPS EILIZEMMO JMWGHNOMOL yo3-
wgbom. Mba@rmwo 9bs gobes Standard Average European (SAE) @odm-
@WMP0MmHO 3mEYEolb boffowo, Moz goblogm®mgdom godmobs@s sGE0-
3wgdol LobEBYIoL  Bsdmyswodgdom (a/az, egy), U939 F0dYMdIdOL
LAHOMIGHMOY@o  FMfgbM0YJO0m, GTs3 hosbo3zms dzgwo  sBoWMO
LobGsJuMo Loy s dbEM3zs69ds. MbaMwmo gbol MsToGo-
310 §gmds 983.9dbgds s @obsgost. Lo@yzol 1wdgl msbdodg3-
MM 995390 bbgoalbgs 4Msds@03mewo bzodbo, Mol 890935053
§o603m0ddbgds 3Mogoeo gm®mds. gb dgdoboBdo gobolibgzoggdls wbameyemls
9360™3Mwo 96900l  dgBHglemdoLash s 960FgdL sl GHodmermA0E®
53009099MgBL. MBYOHNIE0 gbs 5GOL (3MmEbowo, 0bsB0ZMMO TogsOmO
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0dobs, vy HMYmG Jgdeos gbsl, dgobotBmbml msgolo 3gbg@ozmmo
39L39%0. dobo g3mervy0s 5B3969dL, MM Mbadwwo 9bs oMo Tbmem©
0656876308 3530l oLGMOOME FNOBMEWMYOG s LOBGIJuWG 3mEL,
56509 00Ol s 9HRgds 93MM3M  BHO3MMoNE Bm®IGOLS  ©s
LBOBIMGHIOL. T9gAds®, MBYGMMo gbs 2393w0bgds MBoZsE 30d-
0 LoLEJIsE, HMIGEoE 59MHMP05BIOL MGsEME 5mdggdL, SHBoE®
©5 LYW LEOGYIGHOME WMPOIL s 0dErg3s TLSAWIOLMDIL,
9930bfogwmm, 0] Geyme bgds 33693H03MM0 4963056MHYdOLS o
G03MEWMPOMEIO 5Q33G5300L YYHM0YMHIYMYTs.

The Hungarian language represents a unique phenomenon within the
linguistic landscape of modern Europe. Despite being surrounded by Indo-
European languages, its fundamental structure preserves a distinct Uralic
genetic code. This work analyzes the transformation, history, identity, and
linguistic characteristics of Hungarian, tracing its evolution from Siberian
roots to Western typological standards. Particular attention is given to the
“Mansic Node” hypothesis, which suggests that Hungarian separated from its
closest relatives — the Mansi and Khanty languages — during the Bronze Age.

According to the academic position, the history of the Hungarian
language began with the dissolution of Proto-Hungarian unity approximately
2,500 years ago. During the period of migration and nomadism (500 BC-896
AD), the language underwent a “radical restructuring”. The southwestern
migration vector triggered a fundamental reorganization, largely driven by
contact with Turkic and Iranian communities. This process is manifested in
the formation of new phonological forms and the renewal of core vocabulary.
The uniqueness of Hungarian is most evident in its grammatical and structu-
ral systems. This analysis focuses on two primary aspects of Hungarian mor-
phology: the abundance of grammatical cases and vowel harmony.

Over centuries, Hungarian identity evolved under the influence of
Western culture. The language became part of the Standard Average
European (SAE) typological model, evidenced by the development of an
article system (a/az,egy) and the structural refinement of participles, which
replaced ancient Asian syntactic complexities. The grammatical framework
of Hungarian is based on agglutination, where various suffixes are added
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sequentially to a word stem. This mechanism distinguishes Hungarian from
most European languages and defines its typological character. Hungarian
serves as a dynamic example of how a language maintains its genetic roots
while adapting to European norms. Ultimately, it emerges as a unique hybrid
system bridging Uralic foundations with Western structural logic, illustrating

the seamless synthesis of genetic development and typological adaptation.
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dmbligbgddo 25965¢0bgdmeros 036y 39MEgboL (Kertész Imre, 1929-
2016) HG®Isbo ,9dgmds“ (Sorstalansdg, 1975; JoGmnws asdmogs 2019
P9b). 9m3303Ls S d9bgbzsw b AssMbBgboero 396GEqLO ,MdgEMdsd0
3065© 35HVGHOMBL  90odnmmYdYE Fg0GIE05©  330Msgddbol. -
©MBgbods 53@MMTs 393s6gdoL sFaMl Lbgs M3 5axmd0bs. boto-
GO0 FbsGH3M Mo oLEIBE0MIdOL bg®mbl oo™zl s JImMEoIMo©

«

0530935390905, 58 50Bg3560L TgloByzolo BMOToM©Yds GMIsbol
396¢HoHo 0@go: Bog3Ms 56 Bodbsgl dbmMEMm© BoBOIMM doesm-
05L, ol bLo@yzgdol dgdzgmdomMsE dgLodwgdgEr0s. BOYMHMIMIGOMWO 9bs
(3320l 50gasl, 5goe0dgIL 250MEEOEYOSL s, LEdMEIMME, J5IMBIBOL
0bLEBHMIGbEHo© 0d393o.

JbM™dgo INDoM©O, 20RO, LELEO0Z 533531 933650 sEdoboL-
G300 GMbom 330943905. IZMMEIG0S 3OHM(39EVIMMS 0563000093~
MM 900ddgds. JgMbhg3s MBSO 3OHMEgLL 3393L. 0ddowro 5s3-
&o300L 30MHMBSQ 2505390, FOMMR0 966 JMBRWgds falMogol,

G9MWOE305S S 99930 POMdOL GB. O METoBHMo 3OMEJLGHOL
396909 50fgOl  Bobx3oL. 5333500 gbmdMO30 (330 gds sl 0393L.

Mg em BobsBobm 9bs Jombl momdml s§gdmoagdl s 30Ol g6-
035050 25L039dL bEol. HmEgLsg dmgagbgdo Fabgdomss bsgs®Mbobggo,
obobo Bozegdo ImMEmEbawos. doFL, MHmIgeog Asdmdfy3greos
296503MM900L F56dsbsd0 5335600 Bs®bm, BLoJMEMAOWE bESdOW M-
dob 1idgbL.

0999395 59 3H030b 533G930L G030 LogkgsLwMO 5J3L. BOIMMIMS-
0o 9bs 356@smb 5JMHMBL 060300 MBIl S 5@sT0sbIdL 5G9~
3060900 gbs33gds. 35300 Mol BMBJ305© F9WI0J3935. 96og-
09000996056:06mds LoLLEOL Bodsbos. bLoggwowo LobEgdol Gotmywgd-
4o 3bgdM030 LMo, ol 899, MG 503356 gdlogal 00s30-
bgdL, FOMMPOL sSDBOMZBIBSE 033¢JdS s oL dobszol FgboGYzobo oG-
3MM09d0m 0fjygdl BodML. dErg358mboErgds 339 Job Jowds MMEO sMbY-
0mdl, ol (36mMd0YMHYdsT0 50fig3L. 1530830039 BoB03WMO ©EMI0bs-
300L 9900920 ©93Tob0B3E0d 0gm, sbas 30 MbEsMsb LobEHYILmML
3LOJMEMyo©o T9Hgmds begds.

396039LO 53¢gbL, HMI gbs MBOIWME 30 56 SOFIOL MYoeMdL, 565~
39 3oL 3MBLEGHOWOMYPISL sbEYBL. HmiEs LobLbG03g WoEEgbow 3MMm3g-

OO 9BsBg 0fygdl 93HY39wgdsl, JoesEMBS SPIOESE ASBLbMM-
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(30990305 s 0L B3gMEIM3 506 3439P39690s. MMTbOL 153893539049~
o MbOMds 930mbzgl SIBMMYIL, MoEsb LOLEHIIOL Mool Sbs-
bsgl. ,99090Mgd50“ osMPIbs 9BMdMOZ GHGMIBLBMO T30l dmombmgl
©5 5033900  2oMobob3s  93WBL  BHMEIWOFIHMO oo BEGdOL
439sHg 0 LodobgEgdsl — 15350 sBOHMZDbYOOL 3 MBOBOGO.

A survivor of Auschwitz and Buchenwald, Imre Kertész(1929 — 2016) trans-
forms personal catastrophe into a disturbing meditation on language in Fate-
lessness (1975). Rather than writing a memoir driven by anger or lament, Kertész
adopts fictional distance and emotional restraint. This choice shapes the novel’s
central insight. Oppression does not function only through physical violence. It
also works through words. Bureaucratic language reshapes perception, structures
experience, and ultimately becomes a tool of survival.

Through the adolescent narrator Gyorgy, brutality unfolds in the calm tone
of administration. Deportation appears as a sequence of procedures. Selection
resembles an official process. Starvation becomes a condition to adjust to. Gyorgy
gradually adopts the vocabulary of order, regulation, and necessity. He describes
suffering without dramatic protest. This linguistic shift protects him. Institutional
language imposes structure on chaos. Structure makes horror intelligible. When
events seem governed by rules, they feel less arbitrary. For a boy trapped inside a
machinery of extermination, this framework offers psychological stability.

Yet this adaptation carries ethical weight. Bureaucratic speech erases
individuality and replaces people with categories. Prisoners become functions.
Weakness signals inefficiency. Death becomes an outcome within a system. As
Gyorgy internalizes this vocabulary, he begins to think within the logic of the
camp. Power no longer remains external. It infiltrates consciousness. Dehumani-
zation moves from physical domination to mental alignment.

Kertész reveals that language does not simply describe reality. It constructs
it. Once cruelty adopts the tone of procedure, violence appears manageable and
almost ordinary. The novel’s restrained narration unsettles the reader because it
mirrors the system’s logic. In Fatelessness, survival demands linguistic transfor-
mation, and this transformation exposes the deepest horror of totalitarian power:

the colonization of thought itself.
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1By MEo gbol MRm®Igoo 3603360 m3z96 0sMoms© odss ghmg-
b6mwo 0gbEH™MdoL Bsdmysodgdols 3Om3gldo 3MwEHMGMwo slodo-
@5300L5mM30L F0b550TYYMIOL Fobofigzo0. MbAMgEwo IFgMoro 3gM9b3
3obobzo (Ferencz Kazinczy, 1759-1831) s dob 50390m 8936Mgd00
0639093G9wgdo HIBMOToL 800356 F50mMdMH390gw oo doohby-
3006. Fom sboro GHgMIobydoLs s FgboEyzgdgdol dgddboom MHebggan-
939L 960l Lofdobol s3zs s Fgbodergdgwro obogl dobo GoMomm
2399mygbgds BHmymem3 LsbMysMIdM03, 0y MBOEOYM LogMEggddo.

00 3Mm39gLds 3609369wm3zbo TgiEzoes MbaMgmol 3MwEMMmeEo
©5 LEMEOSWWMHO MYSEMdS. MHYRMGIOL F9gAs®, MbYMMwo 9bs 53509-
309160, 0oGHIOSGMOMO, Ls8g3E60gMHM, 30E0EH03MHO M) Logsbdsbsm-
@g9dm LEYOHMYdOLIMZOL MBOHM BMBJ309H0 s Fmgdbowo gobs. 50-
339650 B5ggsMs Loggmadzgao msbsdgmmag wba®mveo gbsb.

09930 Logdo®mggml 9930blgbgdm, 9bmdMm030 M30mIYMmBsMdOL
239056B760LsMZ0L dMIMEOL 3OmEgldo A5sPY39G0 0gm 0o FogFo-
35d0Ls 5 ,09MROGYgdOL* FmEZgsfgmds. Fo3Fs35d0LgE0 GME-
s 0509900, gbs, LEOFIMBMGdS* FomBmsBgbos gbol, Mmymea gool
3OLgdMOOL M30MHZ39gLo A5MbEHOL, 360336 MdL. 0053, MMIgEdos
960l IngMboBsos BmabEobs, ol sMdswero, dmdzguwgdwyeo gmMIg-
0L AO0MHZ30LWBS S 3O, boeb® 393939 gdLMSE sssb-
©@®3s. 5033500 3GmEgso FBnwmE 96MdMOZ (330w gdIL 6O oL~
bdmdEs, gb OMLOB0ZsE0L 3eo@030L Foboswdwgy d0dsGmwmo 3m-
@0A0399M0 5dEO b om s Fob Loggdzgwo Bsrge®s MbsdgMmagy
JoGom LsbMYsMYPBMHOZ (36MmdOYIMHYOLS s JHMZbME-9s6dsmagole3-
@909 dMIOSMBSL.

dmbligbgdsdo dodmbogrmos Mbamweo 9bol MHgxrm®ds, HMIgEos
3960965 39H0b3Eol byaddwgzsbyewrmdoo XVIII-XIX bem3mbggddo qobbme-
(309w, dobo 3603369 mds MbMYmOL gMHM3zbmwo 3mblmeosgoolsl
5 bbg. 595L056539, 495H6M9dMos Msbemm®o ©mdobsgool 3gmomedo
JoGormao gbobs s 3MwGHNM@ob dgbobo®Bbgdao ofigmeo doerol-
b330, 3obLO3MPMGOO® 30, 0e0s F93F935d0L BIMEO0. 58 MMO IMIOSMBOL
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Hungarian language reforms became an important tool in the process of
shaping national identity and resisting cultural assimilation. The Hungarian
writer Ferenc Kazinczy (1759-1831) and the intellectuals gathered around him
are considered the main driving force behind these reforms. Through the
creation of new terms and expressions, they ensured the preservation of
linguistic purity and promoted a wide use of the language in both public and
official spheres.

This process significantly transformed Hungary’s cultural and social
reality. As a result of these reforms, the Hungarian language became more fun-
ctional and flexible in academic, literary, scientific, political, and educational
fields, thereby laying the foundation for the modern Hungarian language.

In the Georgian context, the monumental work of Ilia Chavchavadze and
the “Tergdaleulebi” group represents a similarly decisive stage in preserving
linguistic and national identity. Chavchavadze’s definitive formula — “Lan-
guage, Homeland, Faith” —emphasized the mother tongue as the primary
guarantor of a nation’s spiritual and political existence. He spearheaded the
radical modernization of the Georgian language, stripping away archaic,
obsolete grammatical forms and aligning the written word with contemporary
spoken speech. This process was not merely a literary shift; it was a deliberate
political act of resistance against the Tsarist policy of Russification, effectively
laying the groundwork for modern Georgian social consciousness and the
national liberation movement.

This study examines the Hungarian language reform carried out under the
leadership of Ferenc Kazinczy in the eighteenth and nineteenth centuries and
its significance for the consolidation of Hungary’s national identity, particularly
through the stabilization of grammatical norms. In parallel, the paper explores
efforts to preserve the Georgian language and culture during periods of foreign
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domination, with special attention to the role of Ilia Chavchavadze (1837-
1907). A comparative analysis of these two movements demonstrates how both
nations used language and literary self-expression to strengthen cultural
resistance and national unity. In addition, the study addresses the challenges of
preserving linguistic diversity in the era of globalization and the lessons drawn
from historical experience. The paper emphasizes the importance of national
identity, the protection of cultural heritage, and linguistic diversity, viewing
the Hungarian language reform from both historical and contemporary

perspectives.
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Busdjarés is celebrated every year in the Hungarian town of Mohdacs and
is considered one of the unique and lively folk festivals in Central Europe.
The festival’s main purpose is to symbolically mark the end of the cold
winter season and welcome the arrival of spring. The central figures, known
as the “Busés,” wear large carved wooden masks, traditional woolen clothing,
and often carry wooden sticks. These masks and costumes are meant to scare
away evil spirits, negative energy, and the remnants of winter. Researchers

believe that Busdjaras has roots in ancient pagan rituals connected to fertility,
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harvest, and seasonal changes. Over time, however, the festival has evolved
into a major cultural event that not only attracts tourists but also strengthens
the national and local identity of the Hungarian people. Music, dancing,
parades, and community gatherings are important parts of the celebration,
creating a lively and inclusive atmosphere.

Easter is one of the most important religious holidays in the Christian
world, marking the resurrection of Jesus Christ from the dead. It holds
particular significance in countries such as Georgia and Hungary. In Georgia,
Easter is preceded by a forty-day period of fasting, during which people avoid
certain foods and focus on spiritual reflection. On Easter night, special
church services are held, including the midnight liturgy, which is attended
by many believers. One of the most visible and widely practiced traditions is
dyeing eggs red, a symbol of life, blood, sacrifice, and rebirth. Families often
exchange these eggs as a gesture of goodwill and community spirit.

Although Buséjaras and Easter have very different historical, cultural,
and religious origins, they share a common theme: renewal, the triumph of
life, and the strengthening of social bonds. Both celebrations allow
communities to come together, preserve cultural heritage, and pass traditions
from one generation to the next. In my opinion, these festivals show how
cultural identity can survive and thrive even in a globalized world, and they
remind people of the importance of community, continuity, and shared

values.
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Mihdly Zichy (1827-1906) was a Hungarian artist whose creative work
had a significant influence not only on the artistic life of his homeland but
also on cultural relations in nineteenth-century Europe. His artistic vision
extended beyond national boundaries and gained particular importance in
Georgia, a country of rich cultural heritage which, at that historical moment,
urgently needed renewal and movement. This idea was strongly emphasized
by Ilia Chavchavadze, who believed that movement and progress were essen-
tial for a nation’s well-being. It was Chavchavadze who brought Zichy to
Georgia, an event that had a considerable impact on both artistic life and
public consciousness, as Zichy’s illustrations introduced European artistic
experience and new perspectives into the Georgian cultural space.

The illustrations of The Knight in the Panther’s Skin created by Zichy
played a crucial role in the process of uniting Georgian society. These works
are not merely visual decorations of a literary text, they represent a profound
artistic expression of national self-awareness, historical memory, and cultural
identity. Zichy’s illustrations are distinguished by compositional precision,
dynamic line work, and psychological depth of character portrayal, all of
which enhance the poem’s emotional and symbolic resonance. Through these
visual interpretations, readers were able to experience the poetic world not
only through language but also through imagery.

Equally significant is the creative process through which Zichy produ-
ced these illustrations. He employed live staged scenes in various cities, clo-
sely observing human movement, gestures, and emotional expression in
order to achieve realism and expressive intensity. Through this approach,
Zichy sought to translate poetic imagery into visual form while engaging in a
meaningful dialogue with the reader’s imagination.

Thus, both The Knight in the Panther'’s Skin as a literary work and
Zichy’s visual interpretations emphasize that Queen Tamar on the Throne is
not merely a representation of a historical figure, but a powerful symbol of
national unity, civic engagement, cultural identity, and cultural dialogue
between Georgia and Europe.
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The paper explores the dynamics of Hungarian folk music development
during the 16th and 17th centuries — a period when the country faced political
fragmentation and significant Ottoman influence. The study aims to demonstrate
how musical tradition served as a vital mechanism for preserving national identity.

Oral tradition played a paramount role in the survival of Hungarian fol-
klore; however, the 16th century also saw the emergence of early notations, most
notably in the works of Sebestyén Tinddi Lantos. His Cronica (published in 1554)
serves as an invaluable primary source for studying the musical practices of that
era. The research emphasizes the synthesis of sacred and secular music, where
folk melodies were frequently adapted into church hymns. In terms of musical
characteristics, this period is strictly defined as the “Old Style” characterized by
descending melodic lines concluding on the octave’s lowest note and pentatonic
scales that provide an archaic, Fastern resonance. A central component is
the parlando-rubato, a free, speech-like rhythmic performance dictated by
emotion rather than a rigid beat. Additionally, the Lament (siratds) style is
analyzed as the peak of emotional expression, utilizing improvisational structures
to convey profound grief. Special attention is given to regional variations.
Transylvania, due to its semi-autonomous status, became a cultural haven where
archaic musical forms remained intact. The paper also examines the Hungarian
folk instrumentation, including the duda (bagpipe), the early hegedif (violin),
the koboz (lute), and various shepherd's flutes.

The inseparable link between music and dance is revealed through social
rituals, which later laid the foundation for well-known forms such as the csdrdds.
In conclusion, despite the scarcity of contemporary documentation, the musical
heritage of the 16th and 17th centuries constitutes the bedrock of Hungarian
culture. Its preservation was further ensured by the 20th-century Tanchaz
(Dance House) movement and the pioneering work of ethnomusicologists like
Béla Bartok and Zoltdn Koddly.
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Robert Capa (born Endre Ernd Friedmann) was a world-renowned
Hungarian-American war photographer and photojournalist. He was born on
October 24, 1913, in Budapest. Capa grew up in a Jewish family and lived in the
Hungarian capital until 1931, when the period of constant travel that defined
his life began. Many historians and critics consider him one of the greatest
combat and adventure photographers in history.

Throughout his career, Capa documented events with his camera during
the Spanish Civil War, the Second Sino-Japanese War, and World War II on
the European battlefields. He also witnessed the Arab-Israeli conflict and the
war in Indochina. He repeatedly risked his life, as he constantly sought
opportunities to photograph events from the closest possible distance. His
famous quote reflects this attitude: “If your pictures aren’t good enough, you
aren’t close enough.” For his achievements in documenting World War II,
Capa was awarded the Medal of Freedom by U.S. General Dwight D.
Eisenhower. In the same year, Capa co-founded the photographers’ cooperative
agency Magnum Photos in Paris, which became the world’s first organization
of its kind for independent photographers.

Considering all of this, Robert Capa’s body of work also includes
photographs taken in Georgia in 1947. This series was created during a journey
when Capa and the American writer John Steinbeck visited three former Soviet
republics: Russia, Ukraine, and Georgia. After completing the journey,
Steinbeck wrote the book “A Russian Journal,” illustrated with photographs by
Robert Capa, which was published in 1948. The photographs taken by Capa in
Georgia possess significant historical value. On the one hand, they clearly
reflect the social reality of the Soviet Union of that period; on the other hand,
they portray the everyday life and living environment of the Georgian people.
The black and white series of photographs include images of the banks of the
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Mtkvari River, Akaki Tsereteli’s gravestone, a Georgian wedding feast, the
courtyard of Ivane Javakhishvili Tbilisi State University, prayer in a monastery,
and panoramic views of the city of Tbilisi.

It is noteworthy that the photographs taken in Georgia were first
published and exhibited in Thbilisi in 2003, with the financial support of
Mamuka Khazaradze and the participation of the U.S. Embassy in Georgia.
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The paper aims to present the biography and artistic work of the
Hungarian painter Csontvary. Tivadar Csontvary Kosztka (1853-1919) is one
of the most original and outstanding representatives of Hungarian painting.
His life was marked by loneliness, inner struggle, and alienation from society.
All of this was directly reflected in his works. Csontvary’s art unites nature,
the human being, and spiritual experiences, creating a symbolic, mystical,
and emotional artistic world. His works are not only visually impressive but
they also offer the viewer the possibility of interpretation. The paper will pay
particular attention to three major paintings: The OId Fisherman; The Lonely
Cedar; and Pilgrimage to the Cedars in Lebanon.

At a glance, the first picture is a simple portrait of an old fisherman
against the background of the sea; however, the painting goes beyond a
realistic portrait and transforms into a psychological and philosophical
allegory. It may be perceived as a symbol of Csontvary’s own inner world,
that of an artist who felt isolated from society. The Lonely Cedar represents a
symbol of loneliness, spiritual resilience, and inner strength. The solitary,
powerful tree seems to be a metaphor for Csontvary himself, who, despite the
storm, meaning a difficult life, continues to stand. Moreover, the cedar is
considered one of the principal symbols in biblical and cultural contexts,
which gives the work additional meaning. Pilgrimage combines the monu-
mentality of nature, spiritual quest, and historical context; the towering
cedars and the vast space create the impression that the human being is small
and insignificant within this environment, yet at the same time engaged in a
process of spiritual searching. The pilgrims move toward the cedars, which
may signify the search for truth, wisdom, or divine light. This work
demonstrates Csontvary’s unique vision, in which landscape and human
emotions merge into a grand, symbolic scene.

Thus, Csontvéry’s art combines symbolism, elements of expressionism,
and a mystical-philosophical vision, giving him a special place not only in
Hungarian but also in European art. These are the main issues addressed in
the paper.
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Mor Jokai (1825-1904) is still referred to in his homeland as “the great
Hungarian storyteller”, as his work played a decisive role in the development
of Hungarian prose. His fiction enjoyed wide popularity not only in Hungary
but also abroad, and he was frequently compared to his contemporary
European writers.

Alongside his literary activity, he was actively engaged in the public life
of his country. In 1848, he took an active part in the revolutionary move-
ment aimed at liberating Hungary from Austrian rule. He was among those
who inspired the public to strive for transformation.

His prose combines lived experience and historical context with
romantic and adventurous elements. It is characterized by a rich imagination,
vivid descriptions, a profound understanding of human nature, and a
sustained interest in Hungarian history. He is recognized as a representative
of Hungarian Romanticism and Realism, though his later works, elements of
utopian literature, adventure fiction, and early science fiction are evident.
Jékai’s oeuvre is remarkably extensive, comprising more than one hundred
volumes. He authored numerous novels and short stories. His early work was
influenced by French Romanticism, yet he gradually developed a distinctive
and original style.

It is also important to note that Jokai was not solely devoted to creative
writing. He founded the newspaper Hon (“Homeland”), through which he
promoted national ideas and addressed the pressing social issues of his time.

Hungarian history and national identity occupy a central place in his
thought. He wrote masterfully about his nation’s past, portraying the fate of

76



individuals against the backdrop of historical events. Three of his works have
also been published in Georgian translation. In addition to surveying the
principal phases of Jokai’s literary career, the present report offers an analysis
of the novel A Hungarian Nabob (1853), a work to which Hungarian literary
history accords great importance and which remains largely unknown to

Georgian readers.
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The Hungarian Revolution of October-November 1956, which was
suppressed by Soviet military intervention, became a powerful symbol of
national freedom and anti-Soviet resistance in Europe. This paper examines
how these events were reflected within Georgian political emigration,
particularly among circles of the Georgian Social Democratic Party abroad —
an area that remains insufficiently studied despite its significance for
understanding political identity and international solidarity.

Based on materials from the newspaper Our Flag (1957) and articles
published in the European press, the study demonstrates that Georgian Social
Democrats in exile expressed strong sympathy and active support for the
Hungarian people.

Beyond political activism, moral and emotional support was also
expressed in cultural form, notably in Silovan Narimanidze’s poem declaring,
“We will not fire bullets at the Magyars,” symbolizing ethical resistance and
the shared struggle for freedom.

The study concludes that the Hungarian Revolution not only inspired
sympathy within Georgian emigration circles but also strengthened their
political identity and deepened their sense of shared historical destiny in
resisting Soviet domination and striving for national freedom.
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The paper offers a detailed literary-theoretical analysis of three
significant poems by Sandor Pet6fi — Lennék én folyoviz (“I Would Become a
Mountain Stream”), A felhdk (“The Clouds”), and Sziildféldemen (“In My
Homeland”). The primary objective of this study is to demonstrate how
nature functions in Petdfi’s poetic system as a multilayered symbolic space
where universal love, existential reflection, and national consciousness
converge.

In “T Would Become a Mountain Stream”, metamorphosis serves as the
central artistic principle. The lyrical subject expresses a desire to transform
into various elements of nature in order to achieve complete unity with the
beloved. This transformation is not merely a poetic device but a symbolic act
of transcending the boundaries of identity. The river represents freedom and
constant movement; the forest signifies strength and protection; the castle
suggests endurance and permanence; the hut and fire evoke intimacy and
warmth; the cloud and sunset symbolize transience and gentle melancholy.
In contrast, “Clouds” presents a more introspective perspective, but in “In My
Homeland”, the lyrical subject returns to the landscape of childhood,
presenting the Alf6ld plain as a space of memory and identity formation. The
homeland is depicted not simply as a geographical location but as a spiritual
foundation. The motif of time intensifies the sense of lost childhood, while
the folk refrain introduces a collective dimension to personal nostalgia.

Individual memory becomes intertwined with national consciousness.
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A comparative analysis of the three poems reveals that despite their
tonal differences, they are united by the symbolic function of nature and the
overarching idea of freedom. “I Would Become a Mountain Stream”
expresses passionate and transformative love; “Clouds” embodies spiritual
crisis and introspection; “Sziil6f6ldemen” reflects nostalgic return and rooted
identity. Together, these works form a coherent aesthetic system in which
personal emotion and national ideal are synthesized. This synthesis explains

the enduring cultural significance and universal relevance of Petdfi’s poetry.
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Hungarian mythology is a key part of the nation’s spiritual, cultural, and
historical heritage. For centuries, it has shaped the worldview and identity of the
Hungarian people. It is not only a collection of old legends and stories, but a
symbolic system that reflects social order, moral values, and beliefs about the
universe. Through these myths, historical memory and spiritual meaning are
connected. As a result, mythology has played an important role in forming and
preserving national identity. Within this tradition, the Turul a legendary bird of
prey holds a central place as a symbol of Hungarian statehood and collective
consciousness.

This paper examines the Turul from different perspectives, focusing on its
historical origins, mythological roots, and symbolic changes over time. Its sacred
meaning is closely linked to the story of Emese’s dream, which is considered a
founding myth of Hungarian statehood. According to legend, the Turul appeared
as a divine messenger, and blessed the Arpdd dynasty. In this way, the Turul
represents divine support and the idea that the nation had a special historical
mission.

The study also explores how the meaning of the Turul changed in different
historical periods. During times of political crisis and struggles for independence,
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the symbol became a source of unity and strength. In the nineteenth century,
especially during the Romantic era, the Turul turned into a symbol of resistance
against Habsburg rule and a sign of national sovereignty. Its image appeared in
art, monuments, and public buildings, where it was shown as a strong guardian
protecting the country.

Today, despite globalization and modern challenges, the Turul remains an
important national symbol. It connects Hungary’s ancient nomadic past with its
modern European state and continues to express ideas of dignity, unity, resilience,

and cultural identity.
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The late-period of Béla Tarr’s cinema (1988-2011) is often regarded as a
dystopian allegory of post-socialist Eastern Europe and digitalized version of
Hungarian historical trauma. Especially the films Damnation, Sdtdntangd,
and Werckmeister Harmonies have been interpreted as visual chronicles of
the collapse of communism and social disintegration. However, such histo-
ricist understanding of Tarr reduces his aesthetics solely to socio-political
context and pays little attention to his individual visions, through which his
cinema creates a specific experience of time and space.

The study challenges this dominant discourse and formulates the
following question: how does the interaction between time and space
generate a cinematic form that transcends narrative structure, and how does
it convey the experience of historical stagnation in Béla Tarr’s late films?

The theoretical framework is based on Gilles Deleuze’s concept of time-
image, which is fundamentally explained in his book Cinema 2: The Time-
Image. According to Deleuze, in modern cinema time is no longer the result
of movement, but is directly presented on screen, which results in the
breakdown of chronological and casual logic. Methodologically, the study
draws upon textual and narrative analysis. The close reading of selected
scenes focuses on shot duration, camera movement, spatial composition and
function and role of the characters. Additionally, a comparative approach is
used, situating Tarr’s conception of time and space alongside the aesthetics of
Andrei Tarkovsky and Theo Angelopoulos.

The paper argues that in the late-films of Tarr, narrative as a prog-
ressive, cause-and-effect system has disintegrated and has been replaced by a
cyclical, prolonged temporal structure. Within this system, the narrative
functions as the material form of time — a space that does not merely depict
events, but embodies the very process of stagnation. Consequently, the
viewer no longer advances through narrative progression, but instead

experiences the futile and repetitive duration of existence.
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Hungarian folklore represents an essential part of the spiritual and
cultural heritage of the Hungarian people. It encompasses a wide range of oral
traditions, including myths, legends, folktales, ballads, folk songs, dances,
rituals, and customs. Folklore is not only an artistic expression but also a
reflection of historical experience, collective memory, and national identity.

Hungarian folktales are deeply connected with ancient mythological
beliefs. They often feature supernatural beings, heroic figures, kings, witches,
dragons, and magical animals. One of the most significant mythological
characters is the “Tdltos,” a figure possessing special spiritual powers who serves
as a mediator between the human and supernatural worlds. The presence of
such characters reveals traces of early shamanistic beliefs that existed among
ancient Hungarian tribes before the adoption of Christianity.

Folk music and dance occupy a central place in Hungarian folklore. The
traditional dance known as “Csdrdas” is characterized by its emotional
intensity, rthythmic variation, and dynamic movements. Hungarian folk songs
often express themes of love, freedom, longing, and attachment to the
homeland. In the field of ethnomusicology, the work of Béla Bartok (1881-
1945) was especially important. He collected and studied numerous folk
melodies, preserving them as a valuable cultural treasure.

Hungarian folklore is closely linked to the historical struggles of Hungary,
particularly the nation’s fight for independence and cultural survival. Many
folk narratives symbolize resistance, bravery, and the preservation of national
identity in times of foreign domination.

In conclusion, Hungarian folklore is not merely a remnant of the past but
a living cultural foundation that continues to influence modern Hungarian art,
literature, and music. The study of folklore provides insight into the
worldview, values, and historical consciousness of the Hungarian people,

making it an important field of cultural and literary research.
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The present paper is dedicated to the analysis of the autobiographical work
“A Journey Around My Skull” (Utazds a koponydm koril, 1936) by the Hun-
garian writer Frigyes Karinthy (1887 — 1938), within the theoretical framework
of depersonalization and psychological dissociation. The book was translated into
Georgian by Manana Saladze and published by “Merani” in 1989. The text
represents a unique literary document in which the author provides a detailed
account of the pathological changes caused by a brain tumor, unfolding not only
on a physical but also on an existential level.

The primary focus of the research is directed toward the phenomenon of
bodily alienation. In Karinthy’s narrative, his own body — specifically the skull
and the processes occurring within it — is perceived as an autonomous, hostile,
and “alien” object. The paper examines how sensory dysfunction (auditory
hallucinations, loss of balance) triggers a fragmentation of identity — a state in
which the subject observes themselves from an external perspective.

The theoretical foundation of the work consists of psychological models of
depersonalization, through which we analyze Karinthy’s “double vision™: he is
simultaneously a helpless patient and a cold, rational observer. This dissociative
split becomes the author’s sole survival mechanism to maintain intellectual
integrity amidst the process of physical collapse.

The paper further explores the significance of the work within the context
of the “humanization of medicine”. Karinthy’s narrative serves as a bridge
between the subjective experience of illness and objective medical discourse. Our
research suggests that the autobiographical narrative allows the author to reclaim
control over a body “occupied” by a tumor. In this sense, writing is interpreted as
a therapeutic act that transforms dissociation from a mere symptom into a
creative instrument.

In conclusion, the argument is presented that Karinthy’s “Journey” is not
merely a clinical memoir but a philosophical manifesto regarding the fragile
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connection between body and mind, where humor and irony are assigned the
function of overcoming depersonalization. It should be noted that Karinthy was a
translator himself and he pioneered in translation of the works of Jonathan Swift
into Hungarian, the works which vastly impacted his texts and the humoristic

approach in them.
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We consider two national poets — Ilia Chavchavadze (1837 — 1907) and
Sandor Pet&fi(1823-1849) — as a bridge between Hungarian and Georgian
cultures, because the analysis revealed that they are united by a significant
thing, the national spirit. Love for the homeland, leadership in political issues,
self-sacrifice and death for the homeland. Petéfi died young after the Hun-
garian Revolution, sacrificing himself for the freedom of Hungary. Ilia lived
longer than Sandor, but was assassinated in 1907 due to political influence
and opposition to Russian rule. He is a great Georgian writer of the 19th
century and a leader of the national movement, with national-liberation
ideas.As he himself tells us, three things are important to a person: language,
homeland, and faith. Because of these teachings, Ilia remained in the pages of
history as the greatest liberal of all time. He actively participated in student
revolutions, just like Pet6fi. It is known that Pet6fi actively participated in
the 1848 revolution and expressed Hungary’s desire for independence with
his poems. In order to determine what national poets thought about other
poets and poets in general, we compared Ilia Chavchavadze’s poems “Poet”
and “My Pen” with Sdndor Petéfi’s poem “Poets of the 19th Century” and
determined whether their opinions coincided with each other. The com-
parative analysis results are interesting for both cultures. Based on their social
backgrounds it is worth questioning if their worldviews on the purpose of
poets and poetry coincide, since both used poetry as a weapon to be
trumpeters of circumstances for their homelands. The work also aims to
recognize the value of poetry as a cultural phenomenon and to emphasize the
fact that the works of Chavchavadze and Pet6fi will forever remain an
important part of the national culture, which will be the subject of fruitful

discussion in future generations.
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The depiction of the female face in Hungarian fine art is not only an
aesthetic pursuit but also a mirror reflecting cultural and spiritual transfor-
mations. In Hungarian visual art, from the second half of the nineteenth
century to the beginning of the twentieth century, the representation of the
female face underwent significant changes, and this transformation reflects the
aesthetic and social shifts of the era. The study is based on an analysis of the
works of Mihdly Munkdcsy, Pal Szinyei Merse, Karoly Ferenczy, among others,
to trace this yransformative journey.

The main thesis argues that the depiction of the female face in Hungarian
painting evolves from a realistic, socio-psychological typology toward a sym-
bolic and expressive form, in which the woman gradually loses her solely ever-
yday portrait function and acquires metaphorical, emotional, and philosophical
significance.

In the realism of Mihaly Munkdcsy, the female face serves as an element
reflecting social reality. Within impressionist-naturalist tendencies, the female
face is freed from rigid narrative frameworks and becomes part of color, light,
and atmosphere. Here, mood and visual harmony take priority, resulting in the
woman being presented as a lyrical presence merged with nature. In the work
of Istvan Csdk, a strengthening of decorativeness and aestheticization can be
observed. The expressionism of Lajos Tihanyi breaks traditional form and
proportion. The female face becomes distorted, lines are sharpened, and colors
intensified, reflecting inner tension of the modern era. In the symbolist vision
of Tivadar Csontvary Kosztka, the woman transcends a specific portrait identity
and is transformed into a universal, spiritual symbol.

Accordingly, the transformation of the female face in Hungarian art
during this period reflects the transition from realism to modernism and de-
monstrates how the woman evolves from a social type into a multilayered sym-
bol that expresses both the aesthetic explorations of the era and cultural self-

awareness.
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